A3BIKO3HAHUE. TEOPUSA A3bIKA
LINGUISTICS. LANGUAGE THEORY

Hayunas cmamos Qunonoeuyeckue HayKu
VK 811.11 https://doi.org/10.26907/2658-3321.2022.5.1.65-71
INBETOBBIE JIIMTETHI B CbOPHUKE IMOBECTEN CTUBEHA KUHT A
«BYJAET KPOBb»
Al 3younoea

Kaszanckuit (Ilpusonscckuti) ghedepanvuviii ynusepcumem, Kazanw, Poccus
vivid_bibi@mail.ru, http://orcid.org/0000-0002-4838-3966

AHHOTanus. [[BETOBOW SMHUTET YaCTO pacCMaTPUBACTCS KaK XapaKTEPUCTHUKA WHIAUBHUIY-
AIBHOTO CTHJISI aBTOPA, U3yYaeTCsl B KOHTEKCTE MUPOBO33PECHHMS TTUCATENS WM TI03Ta. MHOTHE JIWH-
TBUCTBI aHATTU3UPYIOT SMUTETHI B PAa3IMYHBIX cepax sI3bIKO3HAHMS: B IEPEBOAOBEICHUH, (DUIIOTIO-
THH, COTIOCTABUTENbHOMN JIMHIBUCTUKE. AKTYalbHOCTh aHaTN3a (PYHKIIMOHUPOBAHUS JaHHOUN (uUry-
PBI peUr MOATBEPIKIACTCS 3aNHTEPECOBAHHOCTHIO HAYYHOTO COOOIIECTBA B NaJIbHEUIIIEM €€ U3yde-
Huu. L{enbro JaHHOTO MCCIIeIOBAHUS SBISETCS U3YYeHHUE (DYHKIIMIA IIBETOBOTO SIUTETA B COOPHHUKE
HoBesut CtuBena Kunra «byner kpoBby». st TOCTHKEHUS 1I€JIM BBITIOJIHEH MAaTeMaTUYECKHUM T10/1-
CUET IIBETOBBIX AMHUTETOB U aHAIN3 UX ()YHKIIMOHHPOBAHUS B TeKCTe. BrisiBieno 234 cioBocouera-
HUS C IIBETOBBIMH dmiuTeTaMu (12 1BETOBBIX SMUTETOB), U3 HUX 4 OCHOBHBIX, HECYIIIUX PACIIUPEH-
Hble (YHKIMH, U 8 2MUTETOB, (YHKIMOHUPYIOIIUX B KA4eCTBE CPEACTB ONpEAENCHUS MPU3HAKOB
npeamMeta. JlomomHuTenbHBIME (QYHKIMAME 0a30BbIX IBeTooOo3Ha4yeHuit black, white, red, blue
SABIIAIOTCS >KaHpooOpa3yromiast u KyiabTypojorudeckas. [loxa sxkanpooOpasyromieit pyHkuuel moHu-
MaeTcsl co3aHue aTMocepsl ykaca M CTpaxa; Moj KyJIbTYPOJIOTHYEeCKOW — 3MQaTH3aus COIu-
QIBHON CTpaTU(UKANK aMEPUKAHCKOTo 00IIecTBa. B mampHelIieM nccieoBaHUS MOXKET OBITh
MPOJIOJKCHO PACCMOTPEHUEM JAPYTUX (QUTYp Pedd, UCIOIH30BAaHHBIX B COOpHHKE, aHAIM30M HX
MepeBoJIa Ha PYCCKHUIA U Ha IPYTUE €BPOTICHCKUE S3BIKH.
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Abstract. The color epithet is often considered as a characteristic of the author's individual
style, studied in the context of the writer's or poet's worldview. Many linguists analyze epithets in
various areas of linguistics: in translation studies, philology, comparative linguistics. The relevance
of the analysis of the functioning of this figure of speech is confirmed by the interest of the scien-
tific community in its further study. The purpose of this paper is to study the functions of the color
epithet in the collection of short stories written by Stephen King "If It Bleeds". To achieve the goal,
a mathematical calculation of color epithets and an analysis of their functioning in the text were
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made. 234 phrases with color epithets (12 color epithets) are identified, of which 4 are the main
color epithets that carry extended functions, and 8 epithets function as means of determining the
characteristics of an object. If we talk about the main epithets — black, white, red, blue, their addi-
tional functions are genre-forming and culturological functions. The genre-forming function is un-
derstood as the creation of an atmosphere of horror and fear; under culturological — emphatization
of the social stratification of American society. In the future, this study can be continued by consid-
ering other figures of speech used in the collection, analyzing their translation into Russian and oth-
er European languages.
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Bonpoc 11BETOBBIX AMUTETOB HEPA3PBIBHO CBsI3aH C caMUM ()EHOMEHOM LBETA.
[IpoOnembl MOHATHSA LBETA KaK OJTHOTO U3 BAXKHEUIINX (PAKTOPOB Pa3BUTHUS KYJIbTYPbI
1 00IIECTBA, pa3IUYHbIC KOHIIENTHI IBETOBOM MPOOJIEMAaTUKH KaK IPEIMETA 3CTETUKH
m3ydyasmch B. @. Ilerpenko, A. A. CypunsiM, JI. H. MuponoBoii, A. C. 3alilieBbIM,
M. O. Cypunoi.

[[BeTOBbIE SMHUTETHI SBISAIOTCS YaCTO HMCHOJIB3YEMBIMH XYI0KECTBEHHBIMHU
npuemMamu. Borpoc ncronbp30BaHUE SMUTETOB NOJHUMAETCS MHOTUMU JIMHTBUCTAMH,
Kak 3apyOeXHBIMHU, TaK U POCCHUMCKUMH. Tak, HEKOTOpbIE YUYEHbIE PacCMaTpUBAIOT
SMUTET B CBA3U ¢ aBTopckuMm ctuwiem mnucareneit (E.A. KacesnoBa, B.b. Iletpos,
E.JI. IletpoBa, 3.A. KpaBueHKO), C pa3MYHBIMU XYyHOKECTBEHHBIMH MOTHBaMU
(T.A. HukutuHa), ¢ HaruoHanbHbIMU mpousBeaeHusMu  (O.A.  MenbHUYYK,
E.C. Pydosa). Takum oOpazom, mpobiema HBETOBBIX AMUTETOB SBISIETCSA aKTyaIbHOM
U BOCTPeOOBaHHOM B JIMHIBUCTUKE, TaK KaK HE TOJbKO IOMOraeT IOHSTh
KYJBTYpPOJIOTUYECKHE OCOOCHHOCTH HAI[MOHAJIIBHOM JIMTEparypbl, HO U TO3BOJISET
JeTa’abHEee ONMUCATh MHIUBUIYAIbHBIN CTUIIb aBTOPA.

[Tucarens CruBeH KuHT 9acTo MCHOJIB3YyEeT B CBOMX MPOU3BEACHUSIX (UTYPHI
pedd, B TOM YHUCJE LBETOBbIE AMUTEThl. C MOMOIIbIO JAHHOW (DUTYpBI pedd aBTOP
nepegaeT OOJBIION CHEKTP OSMOIMM M OIIYIIEHUH, CO3JaeT OMpPEIeICHHYIO
arMoc(epy B IJ1aBe WU CIICHE, OMMCHIBAET MEPCOHAKEN U OKPYKAIOIIYIO CPELy.

OCHOBHOHM 1IeJIbIO JAHHOTO MCCIICIOBAHUS SIBJISIETCSl BBbISBICHHUE (DYHKIUH
I[BETOBBIX SMUTETOB B cOopHuke HoBeul CrtuBeHa Kunra «bymer kpoBe». s

JOCTHKCHUA I[&HHOﬁ J1(S051 BBITTOJIHCHBI cieayromue 3aJa4yu: ITPOBCICH
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MaTeMaTUYeCKH IOJCYET BCEX IIBETOBBIX SIHMTETOB BHE 3aBHCUMOCTH OT HX
KOHHOTATUBHOCTH; KaKIbIH MPUMEpP IIBETOBOTO JMUTETAa MPOAHATM3UPOBAH C TOYKU
3pCHHMS BBITIOJIHAEMBIX UM (DYHKIIUH B TEKCTE.

YacToTHOCTH HCIOJIb30BAHNUS IBETOBBIX JIIUTETOB B COOPHUKE

Yuenbie b. bepmua u II. Keil OCHOBHBIMM 1LIBETaMM B aHIVIMMCKOM SI3BIKE
HaspBaroT: white, black, red, green, yellow, blue, brown, purple, pink, orange,
gray [1]. B. A. MockoBHY B CBOHUX CEMAHTHYECKHX M CTaTHCTUYCCKHX
UCCIICIOBAHMAX K JTOW TpyIe HanbOjee YaCTOTHBIX I[BETOBBIX DIMTETOB TaKXKE
n00aBIIsIeT enle ABa mpuiarareabHbIX scarlet u violet [2].

B cOopHuKke BbIsABICHO 234 CIIOBOCOYCTAHMS C IIBETOBBIMHU JMUTETAMHM, BCETO
12 uBetoBhix snureToB. COIIACHO MareMaTH4YeCKOMY IMOJCYETY, Haubojee
YaCTOTHBIMHU LIBETOBBIMH JIHMTETaMU sBJIsIOTCS snuteThl black, white, red, green,
pink, blue, grey. /Ipyrue OCHOBHBIC IIBeTa MCIIOJIL3YIOTCS B MCHBIICH CTEICHH,
K HUM oTHOocsaTcs cienyromue: Yyellow, purple, brown, orange. B tekcre Takke
nprcyTCTBYIOT 3nuTeThl Violet, turquoise. Black, white, red, blue Bwimenensr B

OTIENbHYIO TPYMIY, TAK KAK HECYT paCUIMPEHHbIE PYHKIINH, peUb O KOTOPHIX MONIET

HUXE.
Tabmuma 1
KonuuecTBo 3nuTeTOR
IMUTET KOJINY€CTBO
1. black 60/25,6%
2. white 46/19,6%
3. red 30/12.8%
4. blue 20/8.5%
5. pink 19/8.1%
6. green 18/7.6%
7. grey 18/7.6%
8. brown 8/3.4%
9. vyellow 6/2.5%
10. orange 4/1.7%
11. purple 4/1.7%
12. turquoise 1/0.4%

DYHKIMOHMPOBAHUE I[BETOBBIX JNIUTETOB
Black and white. Haubosee 4acTOTHBIMUA IBETOBBIMH AIIMTETAMUA B JAHHOM

C60pHI/IK€ HOBCJIJI ABJIAIOTCA CICAYIOIIMUE NOBCTOBLIC IIPHUIIArarCiIbHBIC — white
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u black. ComnacHo MaremaruueckoMy TojacdeTy, Ha snuter White npuxomurcs
46 (19,6%) npumepos, a Ha snuteT black — 60 (25,6%) npumepos. Kak mpasuo,
OIIUTCTBI B IMPOU3BCACHUAX CruBena Kunra HCCYT 3KCIIPCCCHUBHYIO (bYHKHI/IIO, TO
€CTh TEPENaloT yKac, cTpax u 0e3pIcX0MHOCTh. OMHAKO B TaHHOM COOPHUKE ATH JBa
OBCTOBBIX JIIMTETA HE MABJIAIOTCA OSMOIHMOHAJIBHO BbIPA3UTCIIBHBIMH, OHH HCCYT
(YHKIIMIO ONMCAHUS U OMPEeICHUS TPUHAICKHOCTH JIIOACH K COI[MANbHON TpyIIe:

“I like to watch you dance, though. You do it like a white guy, but still.”

Little sister, also white, also liked to dance.

Alton Robinson spent his childhood and early adulthood in Memphis, where a
thriving black middle class existed in the latter years of the nineteenth century.

B HoBemmax CO34acTCA pPaA3rpaHU4YCHUC MCXKAY COLUAJIbHBIMH CJIOAMHA
U IpyliiaMiu aMCPHUKAaHCKOI'0O HACCJIICHUA C IIOMOIIBIO UCITIOJIb30BAHUA JIIUTCTOB black
nu White, TaK KaK 4Yalme BCCTO OHHM HMCIIOJIB3YIOTCA B OIIMCAHUU JIIOIIGﬁ, KaK
TOBOPHJIOCH BBIIIC.

JlpyruM BapraHTOM MCIIOJIb30BAHHSI OJIHUTETOB  SBISIETCA  ONPENCIICHUE
Ka4CCTBCHHBIX XAPAKTCPHUCTUK IIPEAMETOB, KOTOPBIC ITO3BOJIAIOT ACTAJIBHCC OLCHUTDL
BHEIIHOCTh IEPCOHAKEN WM OKPYKAIOUIYI0 AEHCTBUTEIBHOCTh. YHalle BCEro peyb
UJET 00 OJIeXK/Ie UK aKceccyapax:

Mr. Harrigan attended church every week, dressed in his rusty black suit with
the sagging seat, wearing one of his unfashionably narrow black ties, and with his
thinning grey hair neatly combed.

Black-framed glasses.

Red. CrnenyromuMm 10 4YaCTOTHOCTH OIHMTETOM sBseTcs smuter red —
30 (12.8%) mpumepoB. ABTOp HCTIONB3YET KPACHBIN IBET JOCTATOYHO YaCTO B CBOUX
MPOU3BEACHUSAX, TaK KaK KPACHBIM acCOIMUPYETCS C KPOBBIO, OONBIO W 3JI0M
B paMKaXx JIUTEpaTyphl ykaca. Dmnurter red cosmgaer arMocdepy HANpsHKEHHOCTH M
TPEBOIH.

His eyes are shimmering, and when his lips spread in a wide grin, squirming
red bugs spill from his mouth and stream down his chin.

Not blood; that red stuff is full of flocking black specks.

He glanced into the rearview mirror and briefly regarded his red, watery eyes.
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OnHako Kak B ciy4ae ¢ snuTtetamu black u white, sturer red vnorna Bezer cedst Kak
IPOCTOE OMpPE/IENICHUE, ONMCHIBAIOIIEE OKPYKAIOIIYIO IEHCTBUTEILHOCTD U MPEIMETHI:

Before I could go there on the morning after Mr. Harrigan's funeral, I saw a
little red circle on the SMS icon, which meant | had a text message.

Not surprising, considering that he had rolled out the academic red carpet for
me.

Blue. YactoTHocTh 3nuteta blue (20/8.5%) nocTaTouHO BBICOKA B CBS3H C TEM,
YTO dYalle BCETO OH HCIOJNB3YETCS B ONpEICICHWH IBeTa Ivla3 W I[BeTa Heba
B HoBeutax CruBeHa Kunra. ['omyOoe, Oe3o00imauHoe HEOO CTaHOBUTCA (POHOM AJis
HEOOBSCHUMBIX U TMYTalOIMUX COOBITUN, MPOUCXOASIIMX B MPOU3BEACHHUSIX. ITO
CBOET0 poJla AaHTUTE3a, C TIOMOIIBIO KOTOPOIl aBTOp MPOTHUBOMOCTABIISIET CIIOKOMHYIO,
peaybHYIO0 XKU3Hb U T€Hb, KOTOPYIO HEUTO IyTrarollee BHOCUT B Hee. TeM caMbIM 3TOT
o0pa3 cTaHOBUTCA Oojiee yCTpalllaloliiM, TaK KaK YATaTe]Ih HAYMHACT OCO3HABATh,
YTO J]aKe MO/ TOIYOhIM HEOOM MOXET MPOU30NTH UYTO-TO TJIOX0E WIM HEBEPOSITHOE.

It was a beautiful late afternoon for walking, the sky still an unblemished blue,
and plenty of people were out and about.

He looked at me, blue eyes bright beneath his shaggy white brows.

PaccMoTpeHHBIE TIpUMEpPHI AMHUTETOB TO3BOJISIIOT CHENaTh BBIBOA 00 HX
(YHKIIMOHUPOBAHUM B TEKCTE. DBOJBITMHCTBO JMUTETOB BBIMOMHICT (QYHKITUIO
OTIpeNICICHUs]  TPU3HAKOB  TPEAMETa, ONHWCAHWS  BHEIIHOCTH  IEPCOHAKEH
U oKpyxkatomiei cpefapl. OHM TO3BOJSIOT YWTATENIO SBCTBEHHEE TPEICTABUTH
BHEIIIHOCTh W Xapakrep mnepcoHaxka. C MOMOINBIO I[BETA aBTOP CO3[ACT MAIUTPY
MPOU3BEACHUS, KOTOpas TIOMOTAeT 3aKpermuTh B TMaAMSITH CIOKET H KaHBY
noBectBoBanus. Yetwipe snurera (black, white, red, blue) obnamaror paciimpeHHBIME
(GYHKIUSAMH: OHU TIO3BOJISIIOT MPUAATh aTMochepy ykaca, O€3bICXOJHOCTH M CTpaxa,
MOTYEPKUBAIOT COIMAIBHOE pa3rpaHUYCHUE B aMepUKaHCKOM oOmecTBe. OcTanbHbIC
SMUTETHI TAKXKE HMEIOT OMPEICICHHO MaJloe BIMSHUE, TaK KaK OTPaHWYHUBAIOTCS
TOJILKO CIICHAMH WJIH TJIaBaMH.

JlanbHeiilee ucciaenoBaHUEe MOXET OBbITh MPOBEACHO C IPYrUMHU (Urypamu
peYd, HUCIHOJb30BAHHBIMU B COOpHHUKE, JHOO MOXET OBbITh OCYIIECTBICH aHAJU3

IepeBOAOB SIIUTCTOB C AQHIJIMHICKOTO $SI3bIKa Ha pYCCKI/Iﬁ SA3BIK.
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